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2009 PALLADIO AWARDS

New Design & Construction — more than 5,000 sq.ft.

Architect: G, F

er i, AlA

Contractor

Ltd.. Brooklyn, NY

Landscape Deslg

Nevins & Associ

Interior Designer: Michael

nita Monica;, (

A new 8,500-sg. 11 house and outbuildings by New York Ci

Winner: G. P. Schater Architect, PLLC

Eastern Heritage

he natur

1 |=£‘alll}' and storied |'|ixlm'_\_- of New York's Hudson Rih'r\".l"vy has long attracted attention
and sparked imaginations. In 1996 legislation that designated the valley a National Heritage Area,
Congress described the region — which is commonly defined as stretching from the Tappan Zee
Briclge in the south to ."\Hmn'\' and Troy in the north —as“the landscape that defined America." Among

the region s many pivotal roles; it was an important trade route to Canatla a

1600s, and in turn, a major point of conflict during the Ame

the Erie Canal in 1825, the \'n[h-_\' became an important industrial center, att racting tycoons such as John .

Rockefeller, Frederick William Vanderbilt and Franklin Roosevelt, who built gran:! estates there. Its extraor-

dinnr)’ vistas also mn‘pirv:l the Hudson River School, a group of T9lh-t\'mur‘_\' American Romantic l.mllsr;qn'

painters that included Thomas Cole and Asher Durand.

'ﬁl:h_\', the Hudson \-"a"u_\ is home to the ]argl. t concentration of n-l'{:gni'{vd Historic Places i!n)‘\\-'hl:l’t‘ in
the LLS,, including many fine examples of beloved historic northeastern hous ng types from the 18th and 19th
centuries, Therefore it was the perfect location for a new home and outbuildings for a family of East Coast
returnees who wanted a rL‘I'ug(" from their busy lives in Los ;\ugi.'lvs. As Gil Schafer, AIA, princ'ip.!l of New
York C Ii}'-]mﬁl.’fl G, B Schafer Architect, PLLC, l‘X])1ﬂil15, the clients had cherished memories of time spent in
New England farmhouses. “That was where we started from " he says. “We wanted the house to be simple and
unpretentious, but a little more elegant on the interior. So we looked at some of the more elegant farmhous-
¢s in the valley, |Jal‘Tit'u|.1r|) those with Dutch Colonial influer
wanted strong .-ailnplr H}I.!Ill‘.‘i and details so we didn't lose the farmhouse sen 'iliilill\'."

The site is a high wooded knoll with sweeping views from the Berkshire Mountains in the east to the
‘i}m\\'allgllnk Mountains in the west. As a companion to the proj 1 ly Federal-style farmhouse
was also pun:lm:\'(.-:l h}' the :,'Jium', the initial intention was to move it to the new site, but uirinmlc]_\' it |Il‘£.’l\'i(l('l|
a variety of antique building materials for the new house, including floorboards, beams, doors, hardware,
mantels and ornament. “Style-wi - 19th-century farmhouse that
had had wings added to it, so that was the basis by which we started our design,” says Schafer. “The problem
with the house was that it had been built into the side of a hill and was also a mishmash of sl‘\'lus. so we said,
‘Let’s look at its origing, its L-.'|r|l\'vI‘Jth-(:r'ntur\' life as a farmhouse.” And that became our I‘}I'l.‘lt'x[.“

The ﬁ,iflﬂ-ﬁq.ll.. thruc-sl'ur_\' new house is set within an .1-i-u'mh|.13:? of sage-green |\ui|<]ing.~ arranged
around a central court to create a farm-like composition. On the southern side is a large clapboard barn with
a central pass-thre mgh from the court to the garden to the south; and a smaller stone and clapboard shed at
the northeastern edge provides a sense of enclosure. New retaining walls visually link the buildings and
accommaodate for shifts in grade. These were ¢ refully positioned to allow for the retention of exis
close 1o the house. [.an:|x{.‘nping i:" New York C.]t)“]msccl Dehorah Nevins was kept d(!li]ll'r.‘llul}' informal to
preserve the character of the site, and to blur the transition to adjacent woodland.

As the house is taller than a typical farmhouse, the entry facade’s Federal proportions are carefully scaled.
Windows with friezes and cornices are anchored b_\' the columns, delicate pilasters and moldin 55 of the entry

wl the wes

ern [rontier rhll'illgI the

srican Revolution, Ful!m\'ing the n'mnplctiun of

s in terms of molding shapes. However, we

sct, a nearby loos

, the nrigin.ﬂ house was a late-18th-, earl

ing trees

y-based G, B Schafer Architect, PLLC, draw on local Hudson Valley precedents — and utilize materials from

an existing Federal farmhouse — to create an authentic, sustainable family home. All phores: Carter flerg
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|)t|n.'h .l.'-inglmlnur surrounded by a tran-
som and operable siclelites, “The it
wanted the ceilings to be all on the tall
side.” savs Schafer. “We tried to scale the
windows so that we didn’t exacerbate this

[0 AWARDS

extra hvighl. Plus, we really tried to nestle
the house into the trees — we kept as many
ol the uriginal trees as we could —and bring
the understory of the forest up to the house
so that it appears blended with the site

rdance  with  the clients’
requirements, the house features more

In acce

generously proportioned interior spaces
than typical Colonial models. Public and
entertaining rooms are located on the
first lloor; the i g room and library are
on the northern side and less formal
spaces such as the dining room, kitchen,
mudraom, powder room and fully glazed
porch are on the southern side. A large
central stair hall stretching from the front
to the rear of the house is bathed in natu-
| ral light from the

niry door and sidelites

on the castern side and French doors on ==
the western side. This hall is repeated on HDn
cach of the upper floors, as is the ligi'll o

interior palette, All of the ceilings are S in e e
ed with lime wash paint and
walls have an applied plaster texture
above and below the applied chair rail.
This treatment provides an unobtrusive
backdrop for the clients’ collection of 18th- and 19th-century English and
American antiques and paintings, as well as the hand-painted mural of
Hudson Valley scenes specially commis oned for the dining room.
Like most of the rooms in the house, the |I\'1Ilg room is lmsl'lloncd to
ceive the maximum natural light and flow to other spaces — it spans the
full depth of the house and has exposures on three sides. Along the fourth
wall, it is anchored by a pair of fireplaces with matching mantels; one is an
nriginnl 19th-century Hudson \’aliv}' piece found by the interior decorator,
Michael Smith of Santa Monica, CA, and the other is an exact copy. The
dining room has a similar periad mantel, The mantels are lined and faced in
plaster with hearths of antique brick salvaged from the original house.
The living room flows into the |i!)r:|r_\' viaa ]al'gc p:\m:lvd jamb between
the fireplaces. Two steps down pru\'itlo extra hcighl anidl also the sugges-
tion that this wing may have been built at a different time from the central
section — a notion that is reinforced by the less formal beamed and wood-
plank ceiling, Hierarchy is indicated here and in other rooms by scale and
detail choices. (For example; all of the “Colonial Revival-era” bathrooms
leature Art Deco-style Fxtures. )
Throughout the interiors, millwork and interior details remain strong
| but simple. Wide-plank floors, also salvaged from the original house, were
hand-sanded and -finished by contractor Goehring Restorations of

brush- ps

A broad central stair hall extends from the front
to the rear of the house and is repeated on cach
floor. It is bathed in natural light from the entry
door’s transom and sidelites.

and the other is an exact copy.

The house is set on a high wooded knoll on the property, where an assemblage of b
central “farm court” creates a context —or “precinct?” Sie p

The living room spans the full depth of the house and has exposures on thre
fourth wall by a pair of fireplaces with matching mantels; one

T P
A N Ak
A

WILLOW GRACE FARM
DOVIER PLAINE, NEw YORK
1

Idings arranged around a

n: courtesy of G. P Schafer Architects

Brooklyn, NY, with “railroad varnish” to preserye natural imperfections. In
the stair hall, the robust stair balusters and simple newel posts speak to Dutch
Colonial, rather than Federal, 11.'giona] \'1"\'11:&. s t'l\'g.]nl. but unpreten-
tious,” says Schafer. “For example, the simple block newel comes straight
down, as opposed to something turned or curvilinear as later detailing would
have been — we didn't want to lose the sense that this was a farmhouse.”

This character is much in evidence in the kitchen, where the same
wide-plank floors suggest that this room is on equal footing with the more
formal areas of the house, Cabinetry details resemble furniture, rather
than utilitarian, casework — raised panel doors with custom turned wood
knobs and custom-made wrought-iron “L” hinges, anchored by “absolute
black™ Belgian marble countertops, acid-washed for a distressed texture.
To give the room a lighter feel, the cei ing's rsnlv:‘:gr\‘tl antique-timber
beams and |J|.mkx were lime-washed.

Utilizing the materials from the original house posed exciting challenges
and opportunities for the firm, “The ::nl\';lgc:l house was a (.\UanI(.‘ll.' mishmash
nI'\'irluaJ|}' every Sl}'it‘ fram the 18th l\'l]tlil"\",“ says Schafer,
Colonial millwork to more \"iﬂurinn-st}'lc windows and L-ar|}'-1‘}tli-(lcnllll'}'
Federal detailing. We weren't able to use all of the materials in their original
functions — the doors, for L‘xalnplm were shorter than the code-required huighl
for contemporary houses, sa we put them in closets in the basement.”

rom very simple

des. [t is anchored along the
entury Hudson Valley piece

an original 191
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AbovesThe kitchen's architectural character makes clear that this room is on an equal foot-
ing with the more formal areas of the house — its cabinetry details resemble furniture, rather
than utilitarian casework, and it has the same wide plank floors as the more lormal rooms.

1s another of the
d with a similar

Left: This doorway

opening from the stair hall into the dining room re
early-19th-century mantels acquired for the house; the doorway is align
one across the hall that leads to the livi ing room.

Whi ‘I certification wasn't «mg!ll
by the firm, the combination of “green”
de sign strategies throughout the house cer-
<II:I11} qu.llli_\ as sustainable desig
modern measures such as leynene insulation,
multi-zoned climate-control systems and
insulated glazing, the program was also guid
ed by traditional — and inh tly sustainable

principles, such as maximiz 2 natural Eight
and ventilation and using pun'l:cn to ||m\'i(|v
shade. An abundance of materials were also
inc nrpr)rm-d in a sustainable fashion from the
ting house, and recyeled denim insulation
ed in the “We did thir that
e ‘gree ' on an intuitive, common sense
level” says Schafer. *We weren't cutting

Besides

down more trees for Hoorboards or panciing
or things like that. While it was nota LEED's
appl‘um'h per: se, we followed traditional,
basic principles.”

Other materials used include: brass hard-
ware [>:.' Ball & Ball Hardware of Exton, |
iron hinges by Historic Housefitters of To give the impression that the house may have grown over time, the rear fagade is less formal in composition.
Brewster, NY; interior |igh'[:illg ]‘\ Price A long porch stretches across the entire length of the central block and leads to a broad lawn.

Glover, Inc., and Ann Morris Antigues, both of
NewYork City; and mantels were by Francis |,
Purcell of Philadelphia, PA.

Only after entering the house is its great
est asset revealed at the rear. Beyond the
French doors, a pr)n'h that stretches n]t:ng
the entire central block and a broad lawn, a
circular five pit situated within a grove of

trees |JI‘IJ\'if|.|."~ the |)1'r['cd.'l setting to enjoy
magnificent views of the Hudson \".\ih'\ “You
drive through the woods for quite a w hile,
winding and winding your way up the prop
erty wi

100 idea where you are headed,”

Vs
Schafer. “Then you come around a bend and
see the house, :I1ﬂlLl1B"} nestled into a wood
land grove. But you never see the view until
you are invited in.” — Lynne Lavelle

WEB ONLY: For a list of suppliers for this
project, go to www.period-homes.com/extras/
SchaferSuppliers.htm; for additional photographs,
go to www.period-homes.com/extras/july09
Schaferhtm

A circular fire pit situated within a grove of
trees provides the perfect setting to enjoy mag-
nificent views of the Hudson Valley.
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